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Welcome to the Schubert Club

A GREETING FROM ANN JUERGENS AND BARRY KEMPTON

Welcome to a new issue of An die Musik!

These have been challenging and sobering
times in Minnesota. A cloud of fear and
anxiety has hung over the community. More
than ever, Schubert Club aspires to host
musical experiences that bring us together
and heal all who are hurting. We take comfort
knowing that music has the power to restore
the spirit and raise hope. We are glad to
share our extraordinary programs with you.

Perhaps no composer is more inspirational
than Johann Sebastian Bach, so it is fitting
that Spanish cellist Pablo Ferrdndez includes
two of Bach’s cello suites in his International
Artist Series program. Paris-based early
music ensemble Le Consort is our visitor to
Music in the Park Series, with a program from
the 17th and 18th centuries.

Please consider joining us for a Thursday
lunchtime Courtroom Concert at Landmark
Center. These eclectic and free noontime
concerts feature Minnesota musicians
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and often Minnesota composers, too. The
concerts are presented by the much-loved
composer Abbie Betinis.

Meanwhile, we’re busy with our Bruce
P. Carlson Scholarship Competition. From
around 200 applications, some 70-80
instrumentalists and singers will be invited
to compete in the final competition rounds
at Macalester College on March 21 and 22.
First-place scholarship winners perform in
our Musicians on the Rise concert at the
Ordway on April 25. If you’re curious to
hear some of the region’s greatest rising
talents of tomorrow, please join us for that
performance.

Whatever brings you to Schubert Club, we

are delighted to welcome you. Thank you for
being here.

s

Barry Kempton
Artistic & Executive Director
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Schubert Club is a proud member of The Arts Partnership with The Saint Paul Chamber Orchestra,
Minnesota Opera, and Ordway Center for the Performing Arts
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Maud Moon Weyerhaeuser Sanborn

INTERNATIONAL ARTIST SERIES

2026-2027 SEASON

Lise Davidsen, soprano Trio Afiori
James Baillieu, piano Fleur Barron, mezzo soprano
Fri, Oct 23, 2026 . 7:30 PM Anthony McGill, clarinet

Gloria Chien, piano

James Ehnes, violin Tue, Feb 23, 2027 « 7.30 PM

Tue, Nov 10, 2026 - 10:30 AM
Wed, Nov 11, 2026 - 7:30 PM Conrad Tao, piano
Sun, Apr 25, 2027 « 3:00 PM

Duo Pleyel

Richard Egarr, piano Junction Trio
Alexandra Nepomnyashchaya, piano All concerts at the Ordway Music in the Park Series
Sun, Jan 10, 2027 « 3:00 PM 345 Washington St, St Paul

Five Concert Packages start at $128

Subscription Packages On Sale Now
651.292.3268 N SChUbert.OI‘g Conrad Tao

2026-2027 Featured Artist

Julie Himmelstrup

MUSIC IN THE PARK SERIES

2026-2027 SEASON

Shin Kim Piano Trio Gabiriela Lara, violin
with Misha Amory, viola Sun, Mar 14, 2027 - 4.00 PM
Sun, Oct 11, 2026 « 4:00 PM ‘
Viano Quartet with Simone Dinnerstein
Juilliard String Quartet Sun, Apr 11, 2027 « 4:00 PM Music in the Park Series

with Simone Dinnerstein, piano
Sun, Nov 15, 2026 - 4.00 PM

(£ All concerts at
Junction Trio St. Anthony Park UCC

Sun, Jan 17, 2027 « 4:00 PM
2129 Commonwealth Ave, St. Paul

Five Concert Packages are $135



Wednesday, March 18, 2026 « 7:30 PM
Thursday, March 19, 2026 « 10:30 AM

Ordway Concert Hall
PABLO FERRANDEZ, CELLO

This concert is dedicated to the memory of Catherine M. Davis

Cello Suite No. 3 in C major, BWV 1009 (1717-23) Johann Sebastian Bach (1685-1750)
l. Prélude
II. Alemande
lll. Courante
IV. Sarabande
V. Bourrée |
VI. Bourrée |
VII. Gigue

Suite for Cello Solo (1926) Gaspar Cassado (1897-1966)
l. Preludio-fantasia. Andante
Il. Sardana (danza). Allegro giusto
lll. Intermezzo e danza finale. Lento ma non troppo - Allegro marcato

Intermission

Cello Suite No. 1in G major, BWV 1007 (1717-23) J.S.Bach
l. Prélude
Il. Allemande
lll. Courante
IV. Sarabande
V. Menuett |
VI. Menuett Il
VII. Gigue

Cello Suite No. 1, Op. 72 (1965) Benjamin Britten (1913-1976)
|. Canto primo: Sostenuto e largamente
Il. Fuga: Andante moderato
[ll. Lamento: Lento rubato
IV. Canto secondo: Sostenuto
V. Serenata: Allegretto pizzicato
VI. Marcia: Alla marcia moderato
VII. Canto terzo: Sostenuto
VIII. Bordone: Moderato quasi recitativo
IX. Moto perpetuo e Canto quarto: Presto
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The Enduring Legacy of Bach’s Cello Suites

This program, devoted entirely to works for
unaccompanied cello, illustrates the profound impact
that J.S. Bach'’s solo cello suites had on all subsequent
composers within the genre, one that he essentially
created. The two Bach Suites on this recital provide aural
evidence of how deeply Bach influenced composers
such as Benjamin Britten and Gaspar Cassado nearly
200 years later.

Bach composed the six cello suites around 1720,
during his service as Kapellmeister to Prince Leopold
of Kéthen. This was one of the happiest periods of
Bach ‘s life, one which produced a wealth of secular,
instrumental music, such as the Six Sonatas and
Partitas for solo violin, the Six Suites for Solo Cello,
the six “Brandenburg” Concertos, and the four suites
for orchestra.

Sidebar: When performing these works, Bach
often had to hire musicians from nearby courts to
supplement his local forces. One such performer was
soprano Anna Magdalena Wilcke, who duly impressed
Bach with her voice. She became his second wife
one year later, in December 1721.

It is ironic that Bach’s cello suites, now celebrated
for their impact, were almost forgotten for more than
a century—dismissed as little more than technical
exercises, until their chance ‘rediscovery’ in 1889 by
a 13-year-old cellist who was browsing the shelves of
a second-hand music shop in Barcelona. Young Pablo
Casals found a yellowed copy of the Bach Suites in a pile
of dusty scores, which began his life-long fascination
with them. His advocacy would transform them into
the iconic concert pieces that are now known around
the world. In his book Joys and Sorrows, Casals tells
of beginning each day playing Bach without fail, well
into his nineties. He considered them not only to be
the cornerstone of cello technique, but a portal to
deeper musical understanding.

Sidebar: When he was asked why he continued to
practice the cello for hours a day into his 90s, Casals
replied dryly: “Because | think I'm making progress.”

PABLO FERRANDEZ « INTERNATIONAL ARTIST SERIES
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Today, the six suites are considered some of Bach’s
greatest achievements and are considered the “Old
Testament” of the cello literature. They have been
performed and recorded by many renowned cellists
and have been transcribed for untold number of other
instruments, including the viola, double bass, viola da
gamba, violin, mandolin, piano, marimba, guitar, recorder,
flute, electric bass, horn, saxophone, clarinet, bassoon,
trumpet, trombone, euphonium, tuba, and ukulele. And
that is probably not a complete list!

Maud Moon Weyerhaeuser Sanborn
International Artist Series

Maud Moon Weyerhaeuser

Sanborn (1876-1965) was born

in Rochester, Minnesota. She

married Charles Weyerhaeuser

in 1898 and lived most of her life

in Saint Paul. A talented singer
always active in the musical community, she
supported Schubert Club and the Minneapolis
Symphony. She had a special affection for
Salzburg and Tanglewood where she spent
summers. She developed close friendships
with important musicians of her day such as
Dmitri Mitropoulos and Serge Koussevitsky. The
International Artist Series is dedicated to her
memory by her grandchildren.
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A 3D rendering
of the famous
portrait of J.S.
Bach by artist

Hadi Karimi

The sheer number of instruments in that list
illustrates how Bach’s cello suites have proven to
be some of his “sturdiest” works, ones that have
survived transcription into limitless instrumental
combinations. Yet, whether we hear it played by a
single cellist, or a choir of tubas, Bach’s music has
this unique ability to maintain its inherent beauty.
You can’t say that about many composer’s works.
Try for example, to imagine a Chopin piano prelude
as rendered by a woodwind quintet. Chopin’s
music would be clumsy to transcribe, because it
is uniquely idiomatic to the piano, while Bach’s
elegant counterpoint and intuitive melodic gifts
remain unaffected, whether played on the cello
or the marimba.

All six Bach suites follow the same format — a
prelude, followed by a series of stylized dances
familiar to those of the era: an allemande, a courante,
a sarabande, a pair of ‘galant’ dances (minuets in
suites one and two, bourrées in suites three and
four, gavottes for suites five and six), ending with a
rousing gigue. This sequence of dance movements
was fairly typical in Baroque instrumental music.
As you listen, notice how each dance movement
consists of two parts, and both parts are repeated
(A-A-B-B). Typically, the “B” section is twice as long
as the A section. Regardless, this repeat scheme
essentially means that we get to enjoy the music
of every movement twice.

“Bach has every feeling: lovely, tragic,
dramatic, poetic ... always soul and heart
and expression. How he enters into the most
profound of ourselves! Let us find that Bach.”
—Pablo Casals
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Cello Suite No. 3 in C major, BWV 1009 (1717-23)
Johann Sebastian Bach
(b.Eisenach, Germany, 1685; d. Leipzig, Germany, 1750)

The third is probably the most sonically luxuriant
of the six suites by virtue of being in the key of C,
which happens to be the cello’s lowest, most resonant
string. This makes drones and “double-stops” (playing
on two strings simultaneously) somewhat easier
in C and it allows extra resonance from the cello’s
open strings. Pablo Casals “found in [the third suite]
a heroic quality.”

The Prelude begins with an extroverted proclamation:
a two-octave descending scale that lands on the cello’s
lowest string, before rising again through a series
of ascending sequences. In a continuous stream of
16th notes, the Prelude leads us through inventive
melodic patterns that are seamlessly interwoven, the
end of each phrase morphing into the beginning of
the next. The glorious climax unfolds in a frenzy of
arpeggiated string crossings, played over an open G
string drone, while the harmonies slowly shift bar by
bar. This pattern builds up a huge amount of musical
tension that yearns for release. It comes by way of a
coda filled with four-note chords and tense silences.
The Prelude exits the stage with confidence and
swagger: a descending scale leads to a resonant
and gratifying C major chord.

A spritely Allemande follows, one that skitters
gracefully about, followed by a more gymnastic
Courante in % time. If there is an emotional center
of gravity in this suite, it is the Sarabande, a luxuriant,
slow, courtly dance in a triple meter, with its emphasis
on the second beat of the bar. This Sarabande is
characterized by many double-stops and broken
chords across all strings.

A pair of rustic Bourrées come next, that are played
in an A-B-A arrangement. The first bourrée is carefree
and light, the second, in a minor key, is darker and
more mellow.

The Gigue ends the suite with comic acrobatics.
On two occasions, Bach uses an open string drone
to his advantage in a rollicking motive that sounds
terribly impressive. It concludes on a four-note C
major chord, a satisfying way to end this optimistic
and open-hearted Suite.




Suite for Cello Solo (1926)
Gaspar Cassadd
(b. Spain, 1897; d. Madrid, Spain, 1966)

One of the foremost cellists of the 20th Century,
Cassadé appeared regularly with the world’s finest
conductors and orchestras, performed chamber music
with the most celebrated musicians of his day, and
produced a sizeable body of charming, well-crafted
works designed to showcase his substantial talents
as a cellist.

Born in Barcelona to musician parents, young Gaspar
began cello lessons at age seven. He advanced
quickly, and by 1906, the nine-year-old prodigy had
performed for 21-year-old Pablo Casals, who was so
impressed that he immediately invited Cassadé to
Paris to become his first full-time student. The entire
Cassadé family decamped for Paris, where they spent
the next seven years, The bond between Casals and
Cassadd deepened during this period of study and
would turn out to be lifelong; Cassadé considered
Casals to be his greatest musical influence and his
“spiritual father.”

While in Paris, Cassadd also studied composition,
working closely with Manuel de Falla and Maurice
Ravel. Their influences can be detected in Cassadd’s
1926 Suite for Solo Cello which was inspired by Pablo
Casals’ legendary performances of the Bach cello suites.

Cassadd’s Suite consists of three dance movements
that fuse Bach’s character dances and Baroque
formalism with Cassadé’s own Spanish flair. The first
movement begins as Bach might, with a free-form
Preludo that evolves into a zarabanda, related to the
dignified Baroque Sarabande you heard in the Bach
Suite earlier. The Preludo is notable both for its ability

PABLO FERRANDEZ + INTERNATIONAL ARTIST SERIES
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Photograph of Gaspar Cassadé (c. 1924)

to render complex harmonies in difficult double-stops
and chords, but equally for the idiomatic writing that fully
exploits the cello’s entire range. (Inside baseball: Cassadé
pays homage to his teacher Maurice Ravel, through
extensive use of the melody that begins the famous flute
solo from the ballet Daphnis et Chloe.)

The second movement is written in the form of a
two-part sardana, an antique Spanish folkdance style.
Sardanas begin with characteristic slowness, before the
music breaks into an animated rustic dance in 2/4 time.
(in classic sardanas, the first part was danced with the
arms down, while the second was usually danced with
the arms up). Both dances reappear in rotation several
times, before the jauntiest dance rhythm wins out and
makes a mad dash for the finish line.

To my ears, the third movement sounds the most like
the soul of a Spaniard. It is based on the flamenco-like
Jota, a dance originally performed in colorful costumes,
with obligatory castanets. It opens with a rhapsodic
intermezzo that gives way to the more vigorous jota, that
leads to a notably Spanish-style conclusion.

Although Cassadd never recorded the suite himself, it
was popularized significantly by the advocacy of cellist
Janos Starker, who performed it frequently and recorded
itin 1988.

schubertorg 7
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The first page of Anna Magdalena Bach’s
manuscript for Johann Sebastian Bach’s
Cello Suite No. 1in G major, BWV 1007

Cello Suite No. 1in G major, BWV 1007 (1717-23)
Johann Sebastian Bach
(b.Eisenach, Germany, 1685; d. Leipzig, 1750)

Bach’s first suite might also be his most
famous one, largely because of the well-known
opening prelude, which makes regular TV
and film appearances. It is constructed from
arpeggiated chords in the warm, sunny key of
G major, that allows Bach to utilize the open G,
D and A strings in the opening bars, resulting in
great resonance. The mood established by the
Prelude is a wonderful setup for the succeeding
movements, and here Bach follows the pattern
that he lays out in subsequent suites: a free-
form prelude followed by two faster dance
movements — an Allemande and Courante — a
meditative Sarabande, a pair of Minuets (one in
a minor key), concluding with a rollicking Gigue.

8  SCHUBERT CLUB An die Musik

Photograph of Benjamin Britten
by Hans Wild (1968)

Cello Suite No. 1, Op. 72 (1965)
Benjamin Britten
(b.Lowestoft, UK, 1913; d. Aldeburgh, UK, 1976)

Sidebar: A brief word here about the subject of
dissonance and Benjamin Britten: Most people
don’t think of him as a dissonant composer at all,
but a very conventionally tonal one. However, there
was a trend among composers of the last century
to embrace dissonance full-on (and this was to be
worn like a badge of honor!). This declared to the
world that you were among lucky ones liberated
from the “endless tyranny” of tonal harmony. Britten
was not immune to this trend of course, so while
his style is basically conservative and essentially
tonal, it can include a high level of dissonance, as
can be heard in the Suite No 1.

We can thank cellist Mstislav Rostropovich
for inspiring Britten to compose his cello music.
Rostropovich had an enormous impact on the cello
repertoire written in the last century. Consider the
partial list of composers who had written for, or
been commissioned by Rostropovich: Bernstein,
Britten, Dutilleux, Gliere, Khachaturian, Lutostawski,
Messiaen, Piazzolla, Penderecki, Prokofiev, Schnittke,
and Shostakovich. No musician of any sort can claim
to have expanded the repertoire of their instrument
quite as widely as did Rostropovich. Britten would
compose five enduring works for the cellist.




In 1960, Rostropovich was performing the British
premiere of Shostakovich’s First Cello Concerto in
London’s Royal Festival Hall, overseen from a box
by the Soviet composer himself. Seated next to
Shostakovich—at his invitation—was his new friend
Benjamin Britten, who was entirely captivated by the
giant musical personality on stage. (So excited was
Britten during the performance that Shostakovich
later complained of having sore ribs after being
repeatedly elbowed by an amazed Britten.) The
backstage meeting between Britten and Rostropovich
began a rich and productive musical friendship, that
resulted in the three suites for solo cello that are
dedicated to him. While the Bach suites may have
provided a compositional template for Britten’s three
cello suites, his main inspiration was the charismatic
playing of Rostropovich.

“Rostropovich freed one of my inhibitions. He’s
such a gloriously uninhibited musician himself,
with the enormous feeling of generosity you
get from the best Russian players, coming to
meet you all the way. I'd heard about him, and
rather unwittingly listened to [his playing on]
the wireless. | immediately realized that this
was a new way to play the cello, in fact almost
a new, vital way of playing music. | made
arrangements to come to London and heard
him again and found him in the flesh even
more than I'd expected.”

—Benjamin Britten

Britten’s first Suite, written in 1964, is in six basic
movements—Ilike the Bach suites, although Britten’s
are more in the manner of character pieces than
pure dances. The Canto that opens the Suite returns
thrice more, used as a framing device for the nine
total movements that are played without pause.

The Canto opens with a confident soliloquy, an
expansive proclamation meant to get our attention,
before leading without pause into the Fuga.

The Fuga subject is borrowed from Bach’s Well-
Tempered Clavier, but you'd be hard-pressed to pick
it out easily. The writing here is quirky, witty and
inventive, full of the implied counterpoint common in
Bach’s solo music, where a single line is manipulated

PABLO FERRANDEZ + INTERNATIONAL ARTIST SERIES

Mstislav Rostropovich and Benjamin Britten
after a concert in the Big Hall of the Moscow
Conservatory by Mikhail Ozerskiy (1964)

to create the impression of two or more independent
voices. The Fuga melts away with ghostly harmonics,
leading into a free-form Lamento that contains some
of the Suite’s most expressive music. The brief Canto
secondo returns, now transposed, leading directly
to the Serenata, an entirely pizzicato movement that
carries the implicit swagger of an inebriated flamenco
dancer. The Spanish influence continues with the Marcia,
which suggests a military feel. Rhythmic rapping on
the open strings is used to suggest an approaching
fife and drum corps, first at a distance, getting louder
as the parade nears, then fading to black as it passes.
The third appearance the Canto is brief and sets up the
entrance of the Bordone (drone) movement, anchored
on a drone open D string throughout. All manner of
“improvised” virtuosic figuration and embellishment are
layered above and below the drone, including some
left-hand pizzicato tricks. The Moto perpetuo takes off
like a Flight of the Bumblebee on steroids. The Canto
returns for a fourth and final time, as it tries to disrupt
the Bumblebee’s flight, before the two reconcile to
conclude the movement.

Program notes © 2026 by Michael Adams
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Pablo Ferrandez ©IGO Studio
Pablo Ferrandez

Prizewinner at the XV International Tchaikovsky
Competition and SONY Classical exclusive artist,
Pablo Ferrdndez is hailed as a “new cello genius”
(Le Figaro). A captivating performer, “Ferrdndez
has the lot: technique, mettle, spirit, authority as
a soloist, expressivity and charm” (E/ Pais). Pablo
Ferrdndez has turned into a cello phenomenon
and one of the most in-demand instrumentalists
of his generation.

His debut album under SONY Classical,
“Reflections”, released in 2021, was highly
acclaimed by the critics and praised with the
Opus Klassik Award. In Fall 2022 Pablo Ferrandez
released his second album, which comprised the
Brahms Double Concerto, performed with Anne-
Sophie Mutter, the Czech Philharmonic under M.
Honeck, as well as Clara Schumann’s Piano Trio,
performed with Ms. Mutter and Lambert Orkis.

“Moonlight Variations”, which includes
Tchaikovsky’s Rococo Variations, was published
on May 2025 and is Ferrdndez’s last release
on SONY Classical, this time with the Swedish
Chamber Orchestra, Martin Frost, and Julien
Quentin as partners, also receiving rave reviews
being placed on the top of the streaming charts.

One of the most sought-after cellists, Pablo’s
recent seasons have seen him appearing with
the Boston Symphony, Cleveland Orchestra,
Los Angeles Philharmonic, San Francisco
Symphony, Pittsburgh Symphony, Filarmonica
della Scala, Orchestra del’Accademia Nazionale
di Santa Cecilia, Orchestra Sinfonica Nazionale
della RAI, Tonhalle Orchestra, Orchestre de
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la Suisse Romande, Bayersichen Rundfunk
Symphony Orchestra, Bamberg Symphony, Munich
Philharmonic, HR-Sinfonieorchester, Konzerthaus
Berlin Orchestra, NDR Elbphiharmonie Orchestra,
NDR Radiophilharmonie, Rotterdam Philharmonic,
Royal Philharmonic Orchestra, Belgian National
Orchestra, Orchestra National de France, Oslo
Philharmonic, Macao Symphony, Taipei Symphony
and Seoul Philharmonic. He has also toured with
the London Philharmonic, Academy of St. Martin
in the Fields, Royal Liverpool Philharmonic, WDR
Sinfonieorchester, Antwerp Symphony, Borusan
Philharmonic, and the Czech Philharmonic. Ferrdndez
is frequently invited to international renown festivals
such as Verbier, Salzburg, Dresden, Rheingau,
Sion, Aix-en-Provence, Tsinandali, Tongyeong, Abu
Dhabi and Dvorak Prague Festival, among others.

Highlights of the 25/26 season include the debuts
with the National Symphony Orchestra (USA),
Toronto Symphony, Utah Symphony, Finnish Radio
Symphony, SWR Sinfonieorchester, NCPA Symphony
Orchestra and with the Tsinandali Festival Symphony.
Also the returns to Boston Symphony, Pittsburgh
Symphony, Vienna Symphony, Antwerp Symphony,
Festival Strings Luzern, Barcelona Symphony,
Tenerife Symphony, Orquesta Filarmonica de Gran
Canaria, Orquesta de la Comunitat Valenciana,
and Orchestra Sinfonica Nazionale della RAI.
Additionally, Pablo will be Artist-in-Residence at
the Monte-Carlo Philharmonic Orchestra and the
Castilla y Ledn Symphony Orchestra, performing
various programs with the orchestras as well as
in recital.

The 25/26 also includes the Trio tour with Anne-
Sophie Mutter & Yefim Bronfman with concerts
in Munich, Hamburg, Geneva, Zurich, Paris and
Barcelona; and European tours with the European
Union Youth Orchestra and V. Petrenko and with
the Spanish National Symphony and D. Afkham.

Mr. Ferrdndez plays the Stradivarius “Archinto”
1689, on a generous life-long loan from a member
of the Stretton Society.




Accordo with Silent Film FEATURING:

Susie Park, violin
Original live music performed with silent films. Wilhelmina Smith, cello

FEATURING THE FILMS: Sang Yoon Kim, qaringt

Stephen Prutsman, piano
Susan Billmeyer piano

Léontine’s Boat (music by Meg Morley)

One A.M. starring Charlie Chaplin
(music by Stephen Prutsman)

Steamboat Bill, Jr. starring Buster Keaton
(music by Stephen Prutsman)

Tue, May 5, 2026 - 7:30 PM " ,.
Ordway Concert Hall =5

> Tickets and Info
“schubert.org/accordo
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a new generation of classical music

Recital in the Round

Roderick Williams OBE, baritone
Christopher Glynn, piano

Friday, April 24 . 7:30 PM
Westminster Hall, Minneapolis

This year’s Featured Artist, baritone Roderick
Williams OBE, will perform a unique recital in

the round at Westminster Hall. For his program,
entitled An Engilsh Song Winterreise, Williams has chosen English songs which reflect <
each of the 24 individual songs that make up Franz Schubert’s Winterreise to craft a
unique musical journey. This curated song cycle will include works by Ralph Vaughan
Williams, Benjamin Britten, and Gerald Finzi, as well as more modern works by Judith
Weir and Errollyn Wallen. <
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Schubert Club Annual Contributors

Thank you for your generosity and support

Contributors from fiscal year 2025 through

February 23, 2026 of fiscal year 2026.

Please inform us of any errors or omissions so we
can make corrections in subsequent listings.

AMBASSADOR
$20,000 AND ABOVE

Patrick and Aimee Butler
Family Foundation
The estate of James Callahan
Rosemary and David Good
Family Foundation
Ruth and John Huss
Lucy R. Jones
and James E. Johnson
Minnesota State Arts Board
The Estate of
Beatrice Ohanessian
Gilman' and Margaret Ordway
Terry and Chris Schopfer
Dennis Stanton
Margaret V.B. Wurtele

SCHUBERT CIRCLE
$10,000-819,999
Nina Archabal
Margo Garrett
Anna M. Heilmaier

Charitable Foundation
Dorothy J. Horns, M.D.

and James P. Richardson
Betsy and Paul von Kuster
Ann Juergens and Jay Weiner

PATRON
$5,000-59,999
Anonymous
Mary A. Arneson
Paul Aslanian
Bill Bakeman
Lynne and Bruce Beck
Best Buy Foundation
Boss Foundation
John Michel and Barbara Brown
Cecil and Penny Chally
Chamber Music America
City of Saint Paul

Cultural STAR Program
Dee Ann and Kent Crossley
Dellwood Foundation
Fleetwood Foundation
Diane and Mark Gorder
Anne Hunter
Kristine and John Kaplan
Barry and Cheryl Kempton
Marjorie and Ted Kolderie
Laura McCarten
Gayle and Tim Ober
Robert M. Olafson
Securian Financial Foundation
The Sewell Family
Katherine and Douglas Skor

William and Marcelyn Smale
Kay Savik and Joe Tashjian
Trillium Family Foundation

Jill and John Thompson
Nancy and Ted" Weyerhaeuser

BENEFACTOR

$2,500-$4,999

Suzanne Ammerman

James and Karen Ashe

Aaron Brown

Charles Burnham

Kurt Bjorklund

David and Catherine Cooper

Joan R. Duddingston Fund

Patricia Durst

Eleanor Koehler Ellerbe Fund

Anna Marie Ettel

Michael and Dawn Georgieff

Bobby and Michelle Hunter

William and Nancy Jones

Lyndel and Blaine King

Kyle Kossol and Tom Becker

Lehmann Family Fund of
The Saint Paul and
Minnesota Foundation

Mark Lystig

The Alice Greene McKinney
and E. Kirk McKinney Jr.
Fund of Central Indiana
Community Foundation

Peter and Karla Myers

Ford and Catherine Nicholson

Nancy and Richard Nicholson

Barbara and John Rice

John and Lois Rogers

Saint Anthony Park
Community Foundation

Michael and Shirley* Santoro

Jean Thomson

Kim Severson and Philip Jemielita

Travelers Foundation

GUARANTOR
$1,000-82,499
Suzanna and Bryan Altman
Anita Anderson
Anonymous
J. Michael Barone

and Lise Schmidt
Gretchen Carlson
Joanna and Richard Cortright
Marybeth Dorn
John and Maureen Drewitz
Richard and Adele Evidon
Joan and William Gacki
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Judith Garcia Galiana
and Alberto Castillo
Rosemary and David Good
Greystone Foundation
Jonathan Guyton
Braxton and Dianne Haulcy
Julie and Anders* Himmelstrup
Linda Hoeschler
and Peter Blyberg
Barb Hoese
Richard King
William Klein
and Hildy Bowbeer
Marek and Joanna Kokoszka
Dr. Gloria Kumagai
and Dr. Steven Savitt
Andy and Kathyrn Lang
Frederick Langendorf
and Marian Rubenfeld
Libby Larsen and Jim Reece
Jon and Lisa Lewis
Michael Litman
Timothy and Susanna Lodge
Rhoda and Don Mains
Michael and Cynthia Manns
James and Jane Matson
The McMillan Family
Endowment Fund
Microsoft
Alfred P. and Ann M. Moore
David and Leni Moore
Family Foundation
Thomas Murtha
and Stefanie Ann Lenway
Lowell and Sonja Noteboom
John Nuechterlein
Sarah Lutman and Rob Rudolph
Margaret Olson
Kay Phillips and
Jill Mortensen Fund of
The Minneapolis Foundation
Walter Pickhardt
and Sandra Resnick
Christine Podas-Larson
and Kent Larson
August Rivera, It
Chris Sagstetter
John Seltz and Catherine Furry
Laura Sewell and Peter Freeman
of the Sewell Family Foundation
Mary and Mark Sigmond
SIT Investment
Associates Foundation
Linda Schloff
Renate Sharpe
Dan and Emily Shapiro
Robert Simonds
Arturo Steely
Jerry Swenson
Tim Thorson

Thrivent Financial

Kathleen van Bergen

Stephanie Van D’Elden

Carl Voss

Kathleen S. Walsh

Dr. Deborah Wexler
and Michael Mann

Eric Won

Dennis Wu and Jeff Anderson

Donna Zimmerman
and Philip Ditmanson

SPONSOR
$500-$999
Marlene Kay Adams
Richard C. Allendorf

and Paul W. Markwardt
Mark Anema and Kate Ritger
Scott Appelwick

and Edward Sootsman
Suzanne Asher and Thomas
Ducker
Daniel Avchen and David
Johnson
Thomas and Jill Barland
Tom Baxter

and Aimee Richcreek Baxter
Fred and Sylvia Berndt
Aaron Brown Homes LLC
Pamela Fletcher Bush

and Christopher Bush
Elizabeth Buschor
John and Birgitte Christianson
Carolyn and Andrew Collins
Katie Condon and Dan Nass
Nancy Mairs Daly
Sheldon Damberg
Peter Eisenberg

and Mary Cajacob
Catherine Fischer
Margaret (Peg) Flanagan
Doug and Karen Flink
John Floberg and Martha Hickner
George and Susan Fraik
Ryan and Jenny French
Patricia Gaarder
Timothy Grady

and Catherine Allan
Lorraine Hart
Jacob Heller and

Justina Roberts
Beverly L. Hlavac
Brian Horrigan and Amy Levine
Nancy Huart
Ann H. Morrissey
Isabelle and Daniel Johnson
Ed and Martha Karels
John and Kathleen Kasel



Robert Kieft
Dr. Youngki Kim
David and Jane Kostik
Anne Kruger
Robert and Barbara Kueppers
Dawn Kuzma
Ed Kvarnes and Nancy Gossell
Jane Lanctot
Alan and Kirsten Langohr
Seth Levin and Mia Nosanow
Kathryn Madson
Robert G. Mairs
James McCarthy

and Gloria Peterson
Bonnie and Donn McLellan
Medtronic Foundation
David Miller
James Miner and in
remembrance of John Easton
Bradley H. Momsen
Nicholas Nash and Karen
Lundholm
The Nash Foundation
Rosanne Nathanson
J. Shipley and Helen Newlin
Patricia O’Gorman
Amaria and Patrick O’Leary
Heather J. Palmer
Mary and Terry Patton
Serge and Kim Phillips
Ann Piotrowski
Chris and Maria Troje Poitras
Peter Romig
Juliana Rupert
Michael and Marnie Sanders
Bill and Susan Sands
Ann and Paul Schulte
Christine Schwab

and Mike Klevay
Bill and Susan Scott
Gary Seim and Lee Pfannmuller
Althea M. Sell
Nan C. Shepard
Sigma Alpha lota Minneapolis
St. Paul Alumnae Chapter
Daryl Skobba

and Kathleen McLaughlin
Eric and Valerie Solovjovs
Donna Stephenson
Conrad Soderholm

and Mary Tingerthal
Christina Temperante
Anthony Thein
Charles Ullery and Elsa Nilsson
Dan Vogel
David L. Ward
Timothy Wicker

and Carolyn Deters
Beverly and David Wickstrom
Nancy Wiggers and Frank Zebot

PARTNER
$250-$499
Kathy and Jim Andrews
Anonymous
Julie Ayer and Carl Nashan
Megen Balda and Jon Kjarum
Adrienne Banks
Paul and Barbara Benn
John and Inez Bergquist
Kit Bingham
Lisa and Rolf Bjornson
Ken Bonneville
Carol and Michael Bromer
Cheryl Brown
Janet and James Carlson
Ruth Carp
David and Michelle Christianson
Gary Cohen
Cynthia Crist
Virginia Dudley

and William Myers
George Ehrenberg
Jayson Engquist and David
Winkworth
Maryse and David Fan
John Flynn and Deborah Pile
Gerald Foley
Cléa Galhano
Katherine Goodrich
Kathrine Handford and Bill Lund
The Donald and

Hannah Harper Family Fund
Melissa Harl
Reynolds-Anthony Harris
David Griffin and Margie Hogan
Lonnie and Stefan Helgeson
Mary Kay Hicks
David W. Hunter
Veronica Ivans
Mary A. Jones
Dr. Anthony L. Kiorpes
Don and Sherry Ladig
Holly MacDonald

and John Orbison
Roderick and Susan
MacPherson
Franck and Amy Marret
Bonnie Marron

and Bert Hollinshead
Christopher McHugh and Cheryl
Smetana McHugh
Deborah McKnight

and James Alt
Amy and Marek Mino
Jim and Carol Moller
Elizabeth A. Murray
Ave Nelson
David Oxtoby
Jonathan Palmer
William and Suzanne Payne
Rick and Suzanne Pepin
James and Kirsten Peterson
Janet V. Peterson
Rod and Debra Presser
Tom Quinn

and Susan Lamoureux

David and Judy Ranheim
Kristin Rasmussen
Karl Reichert and Reynaldo Diaz
Gladys and Roger Reiling
Jane Rosemarin
Lee and Roberta Rosenberg
Mary E. Savina
Mort Schlesinger

and Joan Oliver Goldsmith
Richard Schmitter
Sylvia J. Schwendiman
Rebecca and John Shockley
Brian and Stella Sick
Nance Olson Skoglund
Darryl L. Smith
Harvey Smith
Arne and Patricia Sorenson
Alexander Sperry
Ron Spiegel
Cynthia Stokes
Karen and David Trudeau
Osmo Véanska
Paul and Amy Vargo
Mary K. Volk
Voya Financial
Louise Viste-Ross
Leslie Watkins and Douglas
Larson
Beverly and David Wickstrom
C. Neil and Julie M. Williams
Ron Zweber and Peter Scott

CONTRIBUTOR
$100-$249
Craig and Elizabeth Aase
Scott and Annette Allen
Arlene G. Aim
Anonymous
Karen Bachman
Baird Foundation, Inc.
Carol E. Barnett
Donald and Keri Beck
Carline Bengtsson
Caroline and Jerry Benser
llya and Tara Berchenko
Frank Bevsek
Philip and Carolyn Brunelle
Roger F. Burg
Andrew and Sherilyn Burgdorf
Dr. Mark and Denise Carter
Carol Chomsky and Steven Liss
Dick and Debbie Cooter
William® and Mary Cunningham
Richard and Dixie Cornell
Peter Dahlen
Marilyn and John Dan
Mary and Peter Deneen and
Martha Winter
Pamela Desnick
Stephen Dickinson

and Catherine Guisan
Karyn and John Diehl
Janet and Kevin Duggins
Justin Dux

Jayne and James Early
Kevin and Kimberly Erickson
Thomas and Nancy Feinthel
Timothy and Teresa Foster
Salvatore Silvestri Franco
Brigitte and Richard Frase
Patricia Freeburg
Michael Freer
Jayne Funk and Roger Battreall
Amelia Furman
Barbara Gawtry
Leland and Beverly Gehrke
Peter Gilbertson and Mary
Ashmun Gilbertson
Jennifer Gross
Bob and Janet Lunder Hanafin
Jeffrey Harnly
George and Christina Hart
Sandra and Richard Haines
Betsy and Mike Halvorson
David and Karen Haugen
Naomi Haugen

and Peter Mansfield
Edie Hill
Ansel Howard
Anne Huart
Dorothy Heinz
Timothy and Julia Heidmann
Mary Beth Henderson
Elizabeth Hinz
Marian Hoffman
John and Patty Hren-Rowan
Maria Jette
Carol A. Johnson
Charles Kampen
Katherine Simon Frank and
Richard Y. Kain
Judy Karon
Colleen Kennealy
Pamela King
Mark and Mary Jo Kirschbaum
Karen Knoepp
Michael and Kishori Koch
Katheren Koehn
Karen Koepp
Dave and Linnea Krahn
Brian Krasnow
Laura Krider
Land O Lakes
Karla Larsen
Tryg and Helen Larsen
Larkin Hoffman Daly & Lindgren
Dave Larson
David Larson
Kenyon S. Latham, Jr.
Ruth Lauritzen
Scott LeGere
Ingrid Liepens and Cynthia Frost
Jeff Lin and Sarah Bronson
Eric and Mary Lind
Katy Lindblad
Nancie Litin
Robert Lockner
Suzanne Mahmoodi
Kate Maple and Bill Driver
Ron and Mary Mattson
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Carole Megarry
Keith McCarten
Polly McCormack
Anne McKinsey
Steven Meacham
Ellen Meier
Barbara Menk
Jane Mercier and Mark Taylor
Dorcas Michaelson
John Miller
Laurie Miller
Patricia Mitchell
Marjorie Moody

and Michael Zaccardi
Janis and Michael A. Nash
Kathy Newell
Lucia Newell
Rosalie O’Brien
Alan Oppenheimer
Vivian Orey
Vaughn Ormseth
Thomas Otto
Kathy and Don Park
Jerald and Dorothy Pederson
Lyudmila and Mikhail Pekurovsky
Drs. Patricia Penovich

and Gerald Moriarty
Joan Piorkowski
James Poradek and Katharine
Gotham
Debra Pullen
Sara Reed
David and Susan Richman
Drs. W.P. and Nancy W. Rodman
Mary and Richard Rogers
Michael and Tamara Root
Daniel Satran
Steve Savre
Robert Schauinger

and Linda King
Paul L. Schroeder
Estelle Sell
Marguerite and Edward
Senninger
Gale Sharpe
Elaine Sime
William Sippel
Susannah Smith
Robert Solotaroff
Rosemary Soltis
Michael Somermeyer and Jan
Painter
Glenn Strand
Craig and Janet Swan
Lillian Tan
Bruce and Judith Tennebaum
Sarah and Thomas Voigt
Timothy and Carol Wahl
Maureen Kucera-Walsh
William K. Wangensteen
Susan and Robert Warde
Lani Willis and Joel Spoonheim
Larry Wilson
Yanislav and Inna Wolfson
Paul and Judy Woodward

FRIENDS
$1-§99
James Adams
Sarah Albright
Michael Amend
Marie Andersen
David Anderson
Renner and Martha Anderson
Anonymous
Gordon Aspnes
Umit Balci
Alan Baxter
Trisha Bekkum
Alice Belden
Shaylyn Bernhardt
Dale Blandford
Michelle Blaeser
John Bogucki
Scott and Susan Boris
Linda Brooks
Robert Brusic
Alexander Calderone
Elizabet Centeno
John Childers
Barbara Cohen
Ben Cook-Feltz

and Ellen Stanley
Jon and Katherine Cranney
Diana Czel
Nancy Demko
Neil and Janet Dieterich
Heidi Dick
Joseph Dotson
Gregg Downing
Terri Draxten
John Early and Elizabeth Severn
Karla Eckhoff
Samuel and Shelly Elstad
Mark and Sarah Foster
Dana Fox
Kathleen Franzen
James Frickstad
John and Peggy Ganey
Megan Gangl
Sue Gibson and Neill Merck
Peg and Liz Glynn
Anthony and Allison Harder
Jody Hargrove
Paul Hardt
Jeanne K. Haro
Joyce Haselmann
Peter Haugan
Louise Head
Patrick Garay Heelan

and Erin Heelan
Dynnell Hein
In memory of Henry Family Fund
Don and Sandy Henry
Lee Herold
Long Hoang
Mark and Kathleen Hoffman
Stuart Holland and Doug
Federhart
Esther Hope
Ashley Humphrey
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Mary Huschle

Kathleen Jesme

Michael Jones
Christopher Johnson
Jack and Judith Johnson
Kim Johnson

Mary Johnston

The Gerald Kazmierczak Family
Catherine Ann King
Catherine Kirkpatrick
Stephan and Karen Kistler
Kathleen Knauer

Janice Lane

Bruce Larson

Meg Layese

Diana Leland

Noah Lewellen

Carol Lichterman
Lavonne Liljedahl

Susan Lindoo

Virginia Lindow

Desiree Long

Kimberly MacLennan
Beatrice and Paul Magee
Finette Magnuson

Jean Mares

Ridge McCoy

Patrick McDaniel

James and Sally McLaughlin
Dr. Stephen and Leah Menya
John Michel and Berit Midelfort
Brad Mitchell

Connie Moe

Patricia Moe

Val Moeller

Mark Mowry and Mitra
Sadeghpour

James Niland

John Noyd

Carol Olsen

Virginia Overbye
Elisabeth S. Paper
Rebecca Patient

Charles Paulson

Judy Pfenning

Lowell Prescott and Victoria
Wilgocki

Chrysa Prom

Paul Quie

Benjamin Randall
Jacqueline Regan

Freya Richman and Karen
Casanova

Julia Robinson

Steven Rosenberg

James Ross

Kenneth Rubin

Kurt and Lesley Ann Rusterholz
John Ryan

Katherine L. Schafer
Leslie Shank

Wayne and Ann Sisel
John and Michele Stangl
Linda Stratton

Robert Stanich

and Jeanne Schleh
John Sipe
Charles Sislo
Susan Sophocleus
Peter Soulen
Bonnie Spivak
Eileen V. Stack
John and Michele Stangl
Lauren Stringer
Ross Sutter and Maria Lofgren
Finneas Thomas
Karen Titrud
Eric Unzicker
Jeffery and Rica Van
David and Cynthia Vincent
Katherine and Robert Vincent
Alexander Voronov
Clifton and Bettye Ware
Cecilia Warner
Rita Warner
Betsy Wattenberg

and John Wike
Ronald and Bonnie Weisman
Kathleen Winters and Michael
James
Kimberly Wolken
David Woodward
Frances Yang
Jingyuan Yao
Adam Zubrzycki

IN KIND

Phyllis Goff

Sarah Lehmann

Nancy Nelson

Joanna and Richard Cortright

tin remembrance



All Concerts Free For Kids & Students!

Kids ages 6-17, as well as students of any age with a valid student ID, can
attend any Schubert Club concert free of charge! Adult ticket holders may
purchase up to 4 free kids tickets per paid adult ticket. Students may reserve up
to 4 free student tickets per order.

Schubert Club is dedicated to cultivating a passion and appreciation for music
in our community. We believe that the joy and beauty of music can enrich and
transform the lives of all people and be a vehicle for strong fellowship, service,
and partnership with the communities in which we live. With this new initiative,
we hope to expand access to the arts for young audiences, building on our
commitmentto making everything we do accessible to young people and families.

In addition, students have the opportunity to join Schubert Club Student
Connections, a free club for students to deepen their connection with Schubert
Club beyond the concert experience. Student Connections will offer opportunities
to gather with peers, and to discover and celebrate music. Students are eligible
to join starting in 7th grade, up to any age as long as the participant has a current
and valid student ID.

For information about how to reserve free student tickets,
and how to join Schubert Club Student Connections, please visit

schubert.org/kids-and-student-tickets



Memorials and Tributes

If you are interested in making a memorial or tribute donation,
contact Amy Marret at amarret@schubert.org or 651.292.3270.

In honor of Lynne Beck
John and Maureen Drewitz

In honor of Abbie Betinis
Anonymous

In honor of Kate Cooper
Julie and Anders * Himmelstrup

In honor of Joanna Cortright
Susan Lindoo

In honor of Julie Himmelstrup
Charles Ullery and Elsa Nilsson
Judy and Paul Woodword

In honor of Anne Hunter
Nancy Mairs Daly

In honor of Barry Kempton
Tom Baxter and Aimee Richcreek Baxter
Gary Cohen
Nancy Mairs Daly
Christine Podas-Larson and Kent Larson
Cléa Galhano

In honor of Dr. Richard King, my father and
in memory of Lois King, my mother
Catherine Ann King

In honor of Clara Osowski and Casey Rafn
Arturo Steely

In honor of Staff and Volunteers
Anne Hunter

In honor of David Evan Thomas
Courtroom Concert Commission
Marilyn and John Dan

In honor of their Wedding Anniversary
Rob Schauinger and Linda King

In honor of Volunteers and Staff
Anne Hunter

In honor of Nancy Weyerhaeuser
Timothy and Julia Heidmann

In memory of Richard
and Beverly Anderson
Dennis Wu and Jeff Anderson

In memory of Alan Carp
Julie and Anders T Himmelstrup
Ruth Carp

In memory of Mary Dew
Jane Mercier and Mark Taylor

In memory of David Docter

Bruce and Marilyn Thompson
Julie and Anders * Himmelstrup

In memory of Dale Hammerschmidt

Mary A. Arneson

In memory of Anders Himmelstrup

Adrienne Banks
Carol E. Barnett
Lynne and Bruce Beck
Cecil and Penny Chally
Debbie and Dick Cooter
Dee Ann and Kent Crossley
Peter Dahlen and Mary Carlsen
Mary and Peter Deneen and Martha
Winter
Neil and Janet Dieterich
Jayson Enquist and David Winkworth
Richard and Adele Evidon
Catherine Furry and John Seltz
Diane and Mark Gorder
Kathrine Handford and Bill Lund
Julie Himmelstrup
Marian Hoffman
Mark and Kathleen Hoffman
Dorothy J. Horns, M.D.
and James P. Richardson
Anne Hunter
Ruth and John Huss
Barry and Cheryl Kempton
Stephan and Karen Kistler
Diana Leland
Seth Levin and Mia Nosanow
Lavonne Liljedahl
Franck and Amy Marret
Marjorie Moody and Michael Zaccardi
Nicholas Nash and Karen Lundholm
John Noyd
Virginia Overbye
Mary and Terry Patton
Jerald and Dorothy Pederson
Janet V. Peterson
James Poradek and Katharine Gotham
Betty and Paul Quie
David and Judy Ranheim
Robert Schauinger and Linda King
Rebecca and John Shockley
William Sippel
Wayne and Ann Sisel
Conrad Soderholm
and Mary Tingerthal
Eileen V. Stack
Anthony Thein
Jeffery and Rica Van
David and Cynthia Vincent
Robert and Katherine Vincent
Thomas Wulling and Marilyn Benson

In memory of Abe Hunter
Scott and Annette Allen
Anonymous
George and Susan Fraik
Bruce Gefvert
Bobby and Michelle Hunter
John and Kristine Kaplan
John and Kathleen Kasel
Eric and Valerie Solovjovs

In memory of Steve Hunter
Linda Stratton

In memory of Rebecca Klein
The Gerald Kazmierczak Family
Leslie Watkins and Douglas Larson

In memory of Molly Larson
Diane and Mark Gorder
Julie and Anders T Himmelstrup
Barry and Cheryl Kempton

In memory of Sally Lehmann
Sara Reed

In memory of Myrna Liepins
(mother of Ingrid Liepins)
Ingrid Liepens and Cynthia Frost

In memory of Thomas G. Mairs
Robert G. Mairs
Nancy Mairs Daly

In memory of Jeanette Maxwell Rivera
August Rivera, Jr.

In memory of Shirley Santoro
Julie and Anders * Himmelstrup

In memory of William Dean Sell
Althea M. Sell

In memory of Nancy T. Shepard
Nan C. Shepard

In memory of Tom Swain
Christine Podas-Larson and Kent Larson



Schubert Club Endowment and Legacy Society

SCHUBERT CLUB ENDOWMENT:

The Schubert Club Endowment was started
in the 1920s. Today, our endowment
provides more than one-quarter of our
annual budget, allowing us to offer free
and affordable performances, education
programs, and museum experiences
for our community. Several endowment
funds have been established to support
education and performance programs,
including the International Artist Series with
special funding by the family of Maud Moon
Weyerhaeuser Sanborn in her memory. We
thank the following donors who have made
commitments to our endowment funds:

The Eleanor J. Andersen
Scholarship and Education Fund
The Rose Anderson
Scholarship Fund
Edward Brooks, Jr.
The Eileen Bigelow Memorial
The Helen Blomquist
Visiting Artist Fund
The Estate of Dr. Lee A. Borah, Jr.
The Clara and Frieda Claussen Fund
Catherine M. Davis
The Arlene Didier Scholarship Fund
The Elizabeth Dorsey Bequest
The Berta C. Eisberg
and John F. Eisberg Fund
The Helen Memorial Fund
“Making melody unto the Lord in her very
last moment.” — The MAHADH Fund
of HRK Foundation
The Julia Herl Education Fund
Hella and Bill Hueg/Somerset
Foundation
Estate of Thelma Hunter
The Daniel and Constance Kunin Fund
The Margaret MacLaren Bequest
Estate of Thomas G. Mairs
The Dorothy Ode Mayeske
Scholarship Fund
In memory of Reine H. Myers
by her children
The John and Elizabeth Musser Fund
To honor Catherine and John Neimeyer
By Nancy and Ted Weyerhaeuser
In memory of Charlotte P. Ordway
By her children
The Gilman Ordway Fund
The I. A. O’Shaughnessy Fund
The Ethelwyn Power Fund
The Felice Crowl Reid Memorial
The Frederick and Margaret L.
Weyerhaeuser Foundation
The Maud Moon Weyerhaeuser
Sanborn Memorial
The Wurtele Family Fund

MUSIC IN THE PARK SERIES FUND
OF THE SCHUBERT CLUB ENDOWMENT:

Music in the Park Series was established by
Julie Himmelstrup in 1979. In 2010, Music in the
Park Series merged into the Schubert Club and
continues as a highly sought-after chamber
music series in our community. In celebration
of the 35th Anniversary of Music in the Park
Series and its founder Julie Himmelstrup in
2014, we created the Music in the Park Series
Fund of the Schubert Club Endowment to help
ensure long-term stability of the Series. Thank
you to Dorothy Mattson and all of the generous
contributors who helped start this new fund:

Meredith Alden

Beverly Anderson

Nina and John Archabal

Lydia Artymiw and David Grayson
Carol E. Barnett

Lynne and Bruce Beck

Harlan Boss Foundation

Linda L. Boss

Carl Brookins

Mary Carlsen and Peter Dahlen
Penny and Cecil Chally

Donald and Inger Dahlin®

Julie and Anders Himmelstrup
Cynthia and Russell Hobbie

Peg Houck and Philip S. Portoghese
Thelma Hunter™

Lucy R. Jones and James E. Johnson
Ann Juergens and Jay Weiner
Richard GeyermanJr

Barry and Cheryl Kempton

Marion and Chris' Levy

Estate of Dorothy Mattson

Wendy and Malcolm McLean
Marjorie Moody and Michael Zaccardi
Mary and Terry Patton

Donna and James' Peter

Paul and Betty Quie

Barbara and John Rice

Shirley and Michael Santoro

Mary Ellen and Carl Schmider

John Seltz and Catherine Furry
Sewell Family Foundation

Katherine and Douglas Skor

Eileen V. Stack

Cynthia Stokes

Ann and Jim Stout

Joyce and John' Tester

Thrivent Financial Matching Gift Program
Clara Ueland and Walter McCarthy
Ruth and Dale Warland

Katherine Wells and Stephen Wilging
Peggy R. Wolfe

Become a member of The Legacy Society by making a gift in your will
or estate plan. For further information, please contact Amy Marret at

651.292.3270 or amarret@schubert.org

THE LEGACY SOCIETY:

The Legacy Society honors the dedicated
patrons who have generously chosen to leave
a gift through a will or estate plan. Add your
name to the list and leave a lasting legacy of
the musical arts for future generations.

Anonymous

Frances C. Ames’

Rose AndersonJr

Joanne Backer

Margaret Baxtresser'

Mrs. Harvey O. BeekJr

Helen T. Blomquist’

Dr. Lee A. Borah, Jr."

Phyllis Borchert

Raymond J. Bradley

Aaron Brown

James CaIIahanJr

Lois Knowles Clark'r

Margaret L. DayJr

Terry DevittJr and Michael Hoffman
Harry DrakeJr

Anna Marie Ettel

James E. EricksenJr

Mary Ann FeldmanJr

Alfia Fell

John and Hilde Flynn
Salvatore Franco

Richard GeyermanJr

Anne and George Green
Marion B. Gutsche®

Michelle Hackett

Dale Hammerschmidfr and Mary Arneson
Anders and Julie Himmelstrup
Thelma Hunter

LoisJr and Richard King

Dr. Anthony L. Kiorpes
Florence Koch®

Brian and Judith Krasnow

Ed Kvarnes and Nancy Gossel
Dorothy Mattson’

Thomas G. MairsJr

James and Jane Matson

John McKayf

Mary Bigelow McMiIIanJr

Jane Mattesonf

Elizabeth Musser’

Heather J. Palmer

Lee and Roberta Rosenberg
Mary E. Savina

Althea M. Sell

John Seltz and Catherine Furry
Paul Schoeder

Helen McMeen SmithJr

Eileen V. Stack

Dennis Stanton

Anthony Thein

Jean Thomson

Jill and John Thompson

Lee S. and Dorothy N. Whi'(sonJr
Timothy Wicker and Carolyn Deters
Leah Yotter

Richard A. Zgodavalr

Joseph Zins and Jo Anne Link

tin remembrance
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Artistic and Strategic Opportunities Fund

ARTISTIC AND STRATEGIC OPPORTUNITIES FUND

The Schubert Club Artistic & Strategic Opportunities Fund was established by the Board of Directors at its February
2017 meeting as an operating fund to support artistic initiatives and program development that are not part of the
ongoing programming of Schubert Club. Examples include commissions, community partnerships, artistic or ensemble
residency, purchase of instruments for the Schubert Club Museum, high tech productions, etc. Thank you to our
generous donors who have given gifts above and beyond their annual giving to help make this fund a reality. New
opportunities always present themselves, so you are encouraged to consider a special gift to this fund to allow for
future projects. Contact Amy Marret for more information at 651.292.3270.

Anonymous Richard and Adele Evidon Kyle Kossol and Tom Becker
Suzanne Asher John Seltz and Catherine Furry Libby Larsen and Jim Reece
and Thomas Ducker Michael and Dawn Georgieff Chris T and Marion Levy
Paul Aslanian John Holmquist and Alma Marin Peter and Karla Myers
Tom Baxter Dorothy J. Horns Kim Severson and Philip Jemielita
and Aimee Richcreek Baxter and James P. Richardson Gloria and Fred Sewell
Cecil and Penny Chally Ruth and John Huss Anthony Thein
Rebecca and Jay Debertin Lucy R. Jones and James E. Johnson Jilland John Thompson
The Dorsey & Whitney Foundation Ann Juergens and Jay Weiner Timothy Wicker and Carolyn Deters
Anna Marie Ettel Barry and Cheryl Kempton Margaret Wurtele

Thank you donors for contributing so generously

to the 140th Anniversary Endowment Campaign

for Arts Education and Scholarships. Because of your
support, we exceeded our goal of $2,000,000 which
will generate $80,000 annually in scholarship support.

Give the gift of music MUSIC FOREVER

Schubert Club Legacy Society

Music changes lives. It speaks to everyone.

We invite you to join the Schubert Club Legacy Society and our commitment to sustaining
music that inspires and enhances the quality of our lives...now and in the future.

Legacy Society members are listed on the previous page.

schubert.org « 651.292.3270



Thank you to the following organizations:

‘Q‘l !z‘ — This activity is made possible by the voters Schubert Club is a recipient of
3 v ’ ;% ‘% of Minnesota through a Minnesota State Arts chamber Chamber Music America’s Classical
\ Board Operating Support grant, thanks to a M - Commissioning: A Responsive Shift
SVIA]_EI_/% g g legislative appropriation from the arts and us.c_ grant, funded by Chamber Music
LAND & cultural heritage fund, and a grant from the Amerlca America, with generous support from
LEGACY MINNESOTA K i ! -
AMENDMENT  sTate ArtsBoarn  Wells Fargo Foundation Minnesota. the Sewell Family Foundation.
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Patrick and Aimee Butler Family Foundation
Trillium Family Foundation
Anna M. Heilmaier Charitable Foundation

Boss Foundation

Family Foundation Saint Anthony Park Community Foundation BOYS & GIRLS CLUBS
OF THE TWIN CITIES

Rosemaryrand-Pavid

Schubert Club is a proud member

T H E A R TS PA R T N E R S H I P of The Arts Partnership with The

Saint Paul Chamber Orchestra,
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opExA ™ OrDwAy  SHAMEE

uL

R & Schubert Club Minnesota Opera, and Ordway

Center for the Performing Arts
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163
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WESTMINSTER

PRESBYTERIAN CHURCH
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Music in the Park Series and Accordo Donors:

A special thanks to the donors who designated their gift to MUSIC IN THE PARK SERIES:

INSTITUTIONAL
Boss Foundation
Greystone Foundation
and Walt McCarthy and Clara Ueland
Minnesota State Arts Board
Saint Anthony Park
Community Foundation
Trillium Family Foundation

INDIVIDUALS

Arlene Aim

Martha and Renner Anderson
Anonymous

Nina Archabal

Adrienne Banks

Carol E. Barnett

Marilyn Benson and Thomas Wulling
Lynne and Bruce Beck

Kit Bingham

Rolf and Lisa Bjornson

Ruth and Alan' Carp

Penny and Cecil Chally

Carol Chomsky and Steven Liss
Dee Ann and Kent Crossley
William® and Mary Cunningham
Peter Dahlen and Mary Carlsen
Mary and Peter Deneen and Martha Winter
Neil and Janet Dieterich

Jayson Enquist and David Winkworth
Richard and Adele Evidon

Maryse and David Fan

John Seltz and Catherine Furry

Michael and Dawn Georgieff
Sue Gibson and Neill Merck
Peg and Liz Glynn
Diane and Mark Gorder
Sandra and Richard Haines
Kathrine Handford and Bill Lund
Melissa Harl
Joyce Haselmann
Julie and Anders’ Himmelstrup
Marian Hoffman
Mark and Kathleen Hoffman
Dorothy J. Horns and James P. Richardson
Anne Hunter
Ruth and John Huss
Nancy P. Jones
Ann Juergens and Jay Weiner
Barry and Cheryl Kempton
Stephan and Karen Kistler
Frederick Langendorf and

Marian Rubenfeld
Diana Leland
Finette Magnuson
Franck and Amy Marret
Anne McKinsey
Deborah McKnight and James Alt
James and Carol Moller
Marjorie Moody and Michael Zaccardi
Nicholas Nash and Karen Lundholm
John Noyd
Virginia Overbye
Vivian Orey
Mary and Terry Patton
Jerald and Dororhy Pederson

A special thanks to the donors who designated their gift to ACCORDO

PERFORMANCE SPONSORS
Dorothy J. Horns
and James P. Richardson
Ruth and John Huss
Lucy R. Jones and James E. Johnson

MUSICIAN SPONSORS
Richard C. Allendorf

and Paul W. Markwardt
Nina Archabal
Sheldon Damberg
Marybeth Dorn
Melissa Harl,

in support of Rebecca Albers
Patricia O’Gorman
Bill and Susan Scott,

In support of Erin Keefe
Dan and Emily Shapiro

PATRONS

Karen Bachman

Bill Bakeman

Carol and Michael Bromer

The Alice Greene McKinney and E. Kirk
McKinney Jr. a Fund of Central
Indiana Community -Foundation
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Barbara Cohen
Pamela Desnick
George Ehrenberg
Gerald Foley
Patricia Gaarder
Peg and Liz Glynn
Katherine Goodrich
Betsy and Mike Halvorson
Melissa Harl
Peter Mansfield and Naomi Haugen
Mary Beth Henderson
John Floberg and Martha Hickner
Elizabeth Hinz
Beverly Hlavac
Brian Horrigan and Amy Levine
Carol A. Johnson
Mary A. Jones
Ed and Martha Karels
Gloria Kumagai and Dr. Steven Savitt
Dr. Frederick Langendorf
and Marian Rubenfeld
Dave Larson
Ruth Lauritzen
Mark Lystig
Suzanne Mahmoodi
Kate Maple and Bill Driver
Mary and Ron Mattson

James Poradek and Katharine Gotham
Betty and Paul Quie

David and Judy Ranheim

Freya Richman and Karen Casanova
Richard and Mary Rogers

Peter Romig

Michael and Tamara Root

Juliana Rupert

Michael and ShirleyJr Santoro

Robert Schauinger and Linda King
Sylvia Schwendiman

Dan and Emily Shapiro

Rebecca and John Shockley

Elaine Sime

William Sippel

Wayne and Ann Sisel

Katherine and Douglas Skor

Harvey Smith

Robert Solotaroff

Eileen V. Stack

Cynthia Stokes

Mary Tingerthal and Conrad Soderholm
Anthony Thein

Tim Thorson

Jeffrey and Rica Van

Robert and Katherine Vincent

Susan and Robert Warde

Betsy Wattenberg and John Wike
Judy and Paul Woodword

Thomas Wulling and Marilyn Benson

' in remembrance

Anne McKinsey
Deborah McKnight and James Alt
Barbara Menk
Jane Mercier and Mark Taylor
John Michel and Berit Midelfort
David Miller
James Miner and in remembrance
of John Easton
Alfred P. and Ann M. Moore
J. Shipley and Helen Newlin
Lowell and Sonja Noteboom
Lowell Prescott and Victoria Wilgocki
Freya Richman and Karen Casanova
Jane Rosemarin
Mort Schlesinger
and Joan Oliver Goldsmith
Christine Schwab and Mike Klevay
Sylvia Schwendiman
Gary Seim and Lee Pfannmuller
Marge and Ed Senninger
Gale Sharpe
Susan Sophocleus
Judith and Bruce Tennebaum
Anthony Thein
Charles Ullery and Elsa Nilsson
Timothy and Carol Wahl
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Schubert Club Officers, Board of Directors,

Staff, and Advisory Circle

OFFICERS

Board President: Ann Juergens

Vice President, Artistic Committee: Katie Condon
Vice President, Audit & Compliance Committee: Michael Manns
Vice President, Diversity, Equity & Inclusion Committee: Eric Won

Vice President, Education Committee: Joanna Cortright

BOARD OF DIRECTORS

Megen Balda

Ernest Bisong

Aaron Brown

Katie Condon

Joanna Cortright
Patricia Durst

Pamela Fletcher Bush

STAFF

Barry Kempton, Artistic & Executive Director
Gweni Caine, Education & Museum Programs Manager

Cléa Galhano

Judith Garcia Galiana

Reynolds-Anthony Harris

Braxton Haulcy
Jake Heller
Dorothy J. Horns
Brian Horrigan

Maximillian Carlson, Program Manager

Ben Cook-Feltz, Patron Services Manager

Milan DeLong, Communications Manager

Galen Higgins, Graphic Designer

Aliese Hoesel, Executive Assistant to the Artistic & Executive Director
Kristina MacKenzie, Director of Marketing & Communications

Amy Marret, Director of Development

Chris McDonald, Education & Museum Associate

Janet Peterson, Business Manager

Anna Torgerson, Artist & Event Manager

Vice President, Finance & Investment Committee: John Nuechterlein

Vice President, Marketing & Development Committee: Seth Levin

Recording Secretary: Nancie Litin

Anne Huart Vars
Ann Juergens
Laura Krider
Anne Kruger
Andy Lang

Seth Levin
Nancie Litin

Michael Manns
Laura McCarten
Stephen Menya
John Nuechterlein
Vaughn Ormseth
Luther Ranheim
Karl Reichert

Vice President, Museum Committee: Anne Kruger

Vice President, Nominating & Governance Committee: Braxton Haulcy

Schubert Club Board members, who serve in a voluntary capacity for three-year terms,
oversee the activities of the organization on behalf of the community.

Michael Sanders
Chris Temperante
Jean Thomson
Eric Won

Donna Zimmerman

Schubert Club Music Museum Interpretive Guides:

Ann Braaten, Natalie Fiedler, Alan Kolderie, Ed Kvarnes,

Ansel Langmead, Chad McAnally, Derek Parshall,

Allika Polowchak, Muree la Roland, Susan Thompson,

Nolan Wagner

Project CHEER Director:

Joanna Kirby

Project CHEER Instructors:

Joanna Kirby, Emma Buddecke, Enzo Mazumdar Stanger,

Jacob Vainio, Cory Watson

Shekela Wanyama, Education, Community Partnerships & Museum Director

ADVISORY CIRCLE

Marilyn Dan, Chair
Craig Aase
Suzanna Altman
Mark Anema

Nina Archabal
James Ashe
Suzanne Asher

Paul Aslanian
Aimee Richcreek Baxter
Lynne Beck

Carline Bengtsson
Cecil Chally

Penny Chally
Birgitte Christianson

Carolyn S. Collins
Kate Cooper

Dee Ann Crossley
Josée Cung

Mary Cunningham
Karyn Diehl

Anna Marie Ettel
Richard Evidon
Doug Flink
Catherine Furry
Michael Georgieff
Diane Gorder
Julie Himmelstrup
Libby Holden

Anne Hunter
Ruth Huss

Lucy Rosenberry Jones
Lyndel King
Richard King

Kyle Kossol

Karen Kustritz
Libby Larsen

Jeff Lin

Eric Lind

Dorothy Mayeske
Fayneese Miller
Peter Myers
Nicholas Nash

Ford Nicholson
Richard Nicholson
Gayle Ober

Sook Jin Ong
Nancy Orr
Jonathan Palmer
Christine Podas-Larson
David Ranheim
Barbara Rice

Kay Savik

Ann Schulte
Estelle Sell

Kim A. Severson
Gloria Sewell

The Advisory Circle includes individuals from the community who meet occasionally
throughout the year to provide insight and advice to Schubert Club leadership.

Laura Sewell
Katherine Skor
Dameun Strange
Anthony Thein

Jill G. Thompson
John Treacy

Maria Troje Poitras
Nancy Weyerhaeuser
David Wheaton
Timothy Wicker
Lawrence Wilson
Mike Wright
Alison Young
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